Sachiho Otsuka’s CELLO SYLLABUS
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47 : 8/17/2021 Left Hand EF Right Hand 5F 85 Musicianship/Ear e ‘Theory/Understanding/Physics == Practice Skills(independence) BIHE
LI~ Oen Strings = Basic Sound Production Requrements BEET LOORAN G Follow a PulseTempo FURIED Left Hand Finger Names EFORES Gello Safety/Gare F10057
I7—ARKIVIY 1st Positon (Fingers: 1,3, 4) EIMTYEY (5:1,3,4) Basic Bow Hold ERNBSORER Hold a PuiseTempo FUKEBBHS - @2 Note Names in G B8 O\RET) Gello Position and Posture FIOOWAR - B
Melodic Motions IRRES Bow Pressure per String SHOEN Pitch: Distinguish High vs Low &R ETERENIE String Names_(German) HOBH (K1VB) Tuner Use Fa-F-0RNE
Level 1 Beginner Basic Pitch Acjustment EAOGERAR Bow Angle: Perpendicular to String 3N LTER Pitch: Finger Choice vs. Location Adustment | 12 | JSRUE (1BREEEH Note Names: on Gello B8 FIOOERLT Fine Tuner Adjustment PUvAI-OES
Tst Position Keys:D, G W ER- A Even Bow Distrbution: Consistent Speed HEBIER  —RBAC—F y RN Note Names: on Staft(sequentia) B8 SHET (BRES) Fingerboard Stickers. BRI
Left Hand Timing with Bow EFLZ0913VT Bow Direction: Down-Up, Bow Return, Up-Up. SHEOER: PYT/ I Hear/See and Copy. RUETS (83 -B<) Scales: D major, G major Fingerings/Bowings: Al Writen in Advance HES - SR 2TREDATHEHED
Remembering String Lavels HOBEENAS Sing Melody WRERS Quarter Note, Eighth Note, Half Note Wite Note Names if Necessary FEEEAG @EEHLT)
String Grossing with Arm B HOBET dentiy Phrases IL-XOEADERE Tempo vs. Rhythm FUREUXLOBN Wiite String Names f Necessary HEEBAL @ECHLT)
String Grossing Prep Timing B EEOSA YT Meters: 4/4, 2/4, 344 1BF 4/4-2/4-3/4 Obsering Bow Use EHDSORSEHR
Dynamics with Bow Pressure BE: SOEAT Pick-Ups FIIOR Ghoose to Look at Bow or Fingerboard ERERSNESHENTER
UL 2~ Intro to Siurs MTHRS— Basic Am Spoed EN - EE Identiying Repeated Prrases. JL—XOEDELERE Whola vs. Haf Steps 28 ¥8 Road Notes on Own for HW/ B | —ATEOBEHN (5ESBHD)
25— The Second Finger B2HOR Surs vs. Detache 25-£75vz Imagery and Style per Phrase EIL—RCAX—IPRIAN Octaves on Gello #4097 : FIOTRSELTORE No Fingerings on Repeated Notes 58S BOEINSBLIRL
LH Non-Sequential Notes (ie. 0-3, 1-4) HEET (03, 1-4) G+C String Sound Quaity (Slow Bow) G - CROBH (302E—F) Tempo ith Flow ANOBETYNE Scales: C major 2 octave) B \RE (2455—7) Practicing in Sections BHwE
Level 2 Beginner LH Prossure Direct st 3 Whole bow: Wist use at Tip 23:3%058 Pitch: Evaluating Required Adjustment & mEAOESE 3 note Ghords and Arpoggios 3108 - PANTA dentitying Appropriate Tempo SHCENBT TR
Sturs LH Arm Height for Multple Strings HeLBEROBE Whole bow: Wrist use at Frog 23 35078 ‘Sympathetic 3 Intro to Minor 3rd: D minor, A minor Read Notes for Exercises (Short Technique Practice) TOYAXOWES (GLEEEE)
LH Finger Shapes (.. Siring Grossings) EFORABE (@ B Uneven EnmE Aiming for Reliable Tone Qualty RELLRENGEEEIET Intro to Dotted Rhythms.
Keys: D,G,C e ‘Staccatos (On String) 25un—k (BELCELLER) Try Exercises TOYYARIHR
Agiity in 1st Position w/o Stretch F1MTY3VERP I WERBL) | Martele (el Articulated Notes with Natural Vibration) | Wb L (GKEWITH SHSZEST)
Tenuto (Weighted Notes) 7k (BELRET)
Dynamics with Bow Speed #: SORE—FT
Pronation for Ti Prossure S5O : FREREH
LA 3~ Intro to Backward Stretch TR : @SR Mixing t up: BRBSHE ‘Scales using Stretch back: F Major, B Major @HRENRT 380 | ARA - ZORH Playing Warmups (Scales) SA—SVPYT @)
R LH AnvEIbow Angles for Stretches A - FOME : BEOLD Dotted Rnythm: Hook Bowing HAOUZL : Ty oiti— Noticing Arpeggios within Music: AOFA—AOFPANIAERI Scales using Stretch forward: A Major, D Major 2 octave) LHFENRT B8R RA - ~EAER) Playing Exercises ToYIRE
Forward Stretch on 2nd Finger LR BT Mixed Bowings: Staccatos with Slurs WEY:RI YA/ 25— Expressing Melodic Pitch: Leading tone REE 85 Relative Maior/Minor Scales: G/a, F/d BERAER : C/a, F/d Some HW without Fingerings WS  BESOLLEOE
Level 3 Beginner Forward Stretch with 1t Finger Pivot iR BIEERE LT Mixed Bowings: Uneven Bow Distribution/Siur EAY  EAWE/ 25 Expressing Melodic Pitch: Minor or Major Third | IEfR0VS1E : R3IE - 36 Melodic vs. Natural Minor Scales EROBH : B - 18R - 107 entifying Diffcuiies HAERE
Stretches ol ger : 3 rossing/Sur 8o BR/25— Reference Singing Voice for Pitch R WEEBHNICTS Scales using 4th Position: G Major (2 octave) BAMIY 3V ERSEM : ~RH) Identifying Solutions. HAORTSEEERS
Excursions into 4th Position EAKTY3VOTFRN Mixed Bowings: String Crossing/Staccato MEY BR/25 YA
Accents: Bow Speed PRV ZORE-KT
AL A~ Intro to Neck Positions: 2nd, 3rd, 4th FyoRIVIY (®2. 3. 4) Using Gravity and Momentum EALKED Noticing Harmonies (Major/Minor) C5I< R -l Tonic and Dominant Ghords 0B - BOE Tuning With Harmornics I—E=o2CHE
) Anchor Points on Neck #voLogm: 8 The Forearm and Wrist/Finger Suppleness LT/ EORRE Noticing Inverted Apeggios AR BEBD Perfect vs. Half Gadences I L Narming positions Iy 3V OBMERAS
Arpeggios with Shifts FANTA : YTRAD High Speed Passages: Bow Location Use Ry - S0PRT Scalos: Up to'3 Flats/Sharps in 1-2 Octaves B 3759 /Y P—TET (12495 —7) | Racognizing Stretched vs Closed Positions HRUTLENESHERR
Level 4 Baginner Shifing by Distance/Relatvity ST ROSE : fBE L DI - B Bow Welgh: Gravty and Balance Point SOES  BALSYAMAY R Emphasis o Interesting Notes/Harmonies mOLE - EEEA Flats: F major (2 octave), Eb Major 2 octave) 75 R B ARRQ) - ENENER) Rocognizing Notes on other strngs in Positions IV 3 OROBERSE
shifts Shifing by Pin Point Location YT ROBE  EVRA Y MIE Wist Mobilty: The Up Bow FHORKE 7T - Creativity with Dynamics Flats in Minor: G minor (2 octave), G minor (2 octave) 75 R R MER(R) - ) a(2) No Fingerings in Tst Position HES R 1KYV THEL
Shifing by PitchvKey YoroBE: B8 - W Wrist Mobilty: String Crossing FEOUBE B n FOZyOBES Sharps in Minor: € minor (2 octave) B minor, F# minor (2 octave) | >+ 75 f2# : a#(2). OFi. BAJEA(2) | Choosing Practice Sections within Piece s5EsRE
Shifting by Movement Arc: YI+OBE : HEDF - Bow Change: Simple Change of Direction BEL 1 VY TNBHEER Referencing your Singing Voice for Phrasing IL—X OB CBEESETS Syncopation YYIN-Y3Y Be able to start anywhere ETHETHRI—hTEBESIE
Agiity Switching from Stratch and Closed Positions | #3 BEA/S 3 Y NOBEEHFEI Bow Distance to Bridge per Range IV E DR | B S BRE Harmonics Theory
Intro to Harmonics N—EZ220TFER ‘Spiccato Inro (Of String Up Bov) REYN—ER GHOTvTH-)
Double Stops at Cadence EE RIERET
LA~ Intro To Middle Positions (5, 6, 7) PRIV (%5, 6. 7) A Weight and Long Bows moEEE23 ‘Aiming for Larger Phrases. BWIL-XTD Degree Based Chords BEOEH LO=T Fingerings on st note of Shift only #ES YO RO EBOH
PRATY3Y/T1TF—F | Intro to Vibrato ADTOTA T~k Bow Weight: Supporting/Relieving SOEE  XRB/HELTE Choosing Tone us. Pitch, etc BH-BE-5 Harmonic Sequences BROBRSET Visualizing Fingerboard BELOSEERRNICHS
Omaments e Articulation Options: Weight of Bow F-r4FaL-vy3v: Ghoosing Appropriate Tempo for own stage | BEEIBEPOT VIIGRTE Scales: G major 3 octave B \RH (3455—7) Gonsidering/Choosing Alternative Fingerings. FEGRU : 2ROM. 95 TES (BROGRET)
Level 5 Intermediate Shifts: Artculated YIROBE 553y OR 7 p ightof Arm FoFe®aL-v3y Adiust to changing goals with increase in tempo | 7/ ERE £ bICHERS O Scales: Up to 4 flats/Sharps in 2 Octave B 4759 /Y P—TET (2425—7) | Gonsidering Altemate Bowings for Level and Music SR : RIRS AN EOEIRE
Middle Positions/Vibrato shifts: Side. Y7 hOR: OV F 9 9RA51 K547 | Atcuiation Options: Pronation F-F4FaL-y3Y: AREAENT Am for beautiul tone even on easier sections | £9/8£ Z 3THRLNEHEBET Arpeggios on 7ih Ghords cons Simpiiying Bowings for Practice Purposes 25— : REOBROLOICIRRS—E—ROICEE
L Arm Angles for Middle Positions HIER - ORI : PRS2 V0D Bow Hair Amount Awarenesss and Adjustment 0% BEEH-HE z Passing Tones Bas Recognizing LH vs RH issues: HAOMEEH | £FEEFORR
Agiity in Neck Positions VORI IVAOY T FERRI Sostenuto vs. Ringing String VAT R~/ HEORDRS ‘Considering Impact o Piano Part on Melody | €< DICE /)~ RESHIZT S Suspensions/Appogiaturas wEE - RE

Adjust Bow Distance to Bridge for Sound

IVEOER | BEOLDICHAE

Regular Practice with Pianist

EPZR R ERICEE

Musical Forms: Rondo, Sonata

BRI OVE VTS

Spiccato: Continuous

2EyN—F S - W

LALB~PHk

Tenor Clef,

7/ -Ni2S

Bow Change Physics

SELEE

Musical Story Development

EECR R~ U~ RS

Distinguish Cello Requirement vs Physical Movement

F 10ES0RMEFHOBSERE

Tuning in Sths

SECHiE

7/ -INRS

LH Pressure Types for Tone

HOBEAS : BEAICEI

Full Bow Legato: Figure Eight

23L7-+: 80F

Harmonic Pitch

s El

Arpeggios in Chord Sequences: Flesch

ABETEPINTAT (FLyva)

Questioning Printed Fingerings

55 DR bOCERERD

Vibrato on all fingers.

TATS—kRIET

Double Stop Quality: Bow Speed, Momentum

EEEH: SORE—FK - N

Beautful Phrasing Transitions.

TL—XOBOEPDEELL

‘Scales with Harmonic Pitch

BROBE  HFESECTE

Thinking of Alterate Fingerings

58S : MRS bOLUNVEERD

Level 6 Intermediate Agiity within Higher Positions. PRIV 3 VRO T NEHHEE Double Stop Qualty: Bow Angle vs Presstre BESH  SORE/EN Longer Ghord Sequences ROOFET Diminished Chords, Trtones MINE, W7 ONE. =28 (F51h—>) | Effective Metronome Use X RO/ —LEMENICHIE
Tenor Clef. Gonfidence in Neck Positions FY ORIV 3 VROV T N CHE Double Stop Qualty: Weight per String EEEH  KCLI0RSAE Sting Quartet Playing AEDEEONR Deceptive Cadence i Effective Miror Use EEREOIAIR
RH Fingar Mobilty GFOBEOLIE Stage Experience HERBERS Key Changes BA
‘Colle (Sound with Fingers) a-L #3)
Adiusting Distance to Bridge for Golor JREOEM : FEOLHIAE
LT~ High Harmonics EEHO/\~EZ52 “The Voice and Bow Speed Control SOREIY RO/ BEORORESEL Glimactc Energy BEOE—ONBNSEN Identify Physical Leading Points BEDU—F YTV R Understanding Inent of Printed Fingerings HES RSN EONBREERS
B8 - ®E/\—E=02 Vibrato Spead and Wicth T1TT—hRE String Grossing Preparation B3k EEOBE Goncarto Style Playing BERGNERE dentity Point of Movement Joints) BTV () Effective use of Recoring Devices BEBLEHFOHR
Doublestops Shapes 5 EFOR Sting Grossing Short Cuts B3 - SEEOBE Gontrasting Passages HEOBEHD dentity Impetus of Energy (Musclos) BEERIBTRLF— (HA) Gonsistently referencing Personal Musical Voice RICHBESEICHE
Level 7 Intermediate Agiity with Long Shifts YT EMOBBEOTHEE Double Stops in Melocy G RAOPT I ; (EETHESBUES [ Scalesin BEUXL  EER-RTEENSD Working up 2 long piece ROBE LSS0 CREHEONRS
e.
Doublestops ‘Security in full range of Neck Positions Ry oIy 3V CER ‘Spiccato in multiple speeds LY N EBBAE—KT Creative Interpretation EEOUENBHR Scale Types based on Degrees (Gregorian Mode Scales) B BELOBN (RakD) Effective Observation of Others AU HOAEEE RS
Spiccato with String Grossings 2Ey N BEEEHT Stage Excitement ABTRF—ERA
LB~ Intro to Thumb ES) > (BBAKIV3Y) | Bow use based on Music and Range BREBULLZZ0ENS Leading movement wit Inner Voice DORETHEE—KTS ‘Sound — Location — Requirement — Movement 0%~ B Reading Treble Clef &
BRIV Thumb: On Harmonic WE -0 Higher Range Bow Use: Speed/Weight BB R - S Playing by Ear MERATRET B Gircle of Fifths: 2 Octaves W 2A05—TT Galm Practice of Fast Passages PGy e-VEEE BV TRE
‘Thumb: Scalar Motion B 3V IRRET ‘Spiccato with Dynamics. REYN—h  BHEEDT Scales: D major 3 Octaves 8RS —RE (3155-7) Memorization of Melody ERERCBELTRADSS CEE
Level 8 Intermediate Vibrato on Shorter Notes F4T5—h BIETE Practice Techniques for Fast Passages Rl e—Y  WERE Stylstic Awareness per Composer REEORHEER “Thumb Position Scales: D Major WEHTY 3V TER  —RA (2587)
‘Thumb Position Vibrato through finger change TTF— EBDPICER @ tion for Limitations | SEAOT 5=, B B - Trebie Clef rBRS
LAIL9~ER Solid Thumb Position Form Arm Movement vs Source of Power ROBBSE8HE EHANE) (D —EES Long works RS Understand Recording v.. [ 2R Transposing Treble Clef NERIEA ST TTHO
WY 358 Thumbs: Scalar and Arpeggiated Refined bowing ariulations and nuances FRENLP-T F2L—Y3Y - Z2PYR | Musicaly Mature Works RBOBBS Distinguishing Recording v.. Live Sound Quality & L ERROSHOR DM Playing works for other Instruments ORBOBEL L RE
i into Harmonic Thumb Positions Agiity Between Techniques FOZvOOEBEREC Linguistic Articulations EBESECT—TF2L—Y3VEME Scales: all3 Octave scales W 2TIALI-TET HEEBHER
Level 9 Advanced “Thumb on non-Harmonics VTAT (BHEDOFEEE) o # tait Innovation n Pracice Technique BN
‘Shifts in Thumb Position Thumb Position Fingering Patterns. RIEKYY 3 Y08/ 9-> ‘Tone Through All Shifts YT RPOEH Musicianship through Listening to Concerts. VY- hTEREESECBMERDD
Thumb Strength/Endurance on Harmonics B et
1 Finger Ghromatic Scales —EDIETEER
LA O~ bR “Thumb Position Forms: Low Regster WIS 3> BUBHT Agiity with Techniques within a Ranges 2TOBRET =y VB Earvs Sound in Hal sEa<oaEMms deal Hall Acoustis WENGREOBE OER Score Analysis 237073 U—¢
BIETY 3 YROBE Thumb Position Forms: High Register WERYY3Y  BOBHT Sound that travels BB e 9 21453 Scales 4 Octaves B 2T4AVITET Gonsider Role within Ensemble YUY INROGEIERR - R
Thumb Position Double Stops: Sixths WENTY 3V TES  6F High Overtones BMEE Harmonic Phrasing ) Gonsider Location in Musical Structure FEORRONORREEN - B
Level 10 Advanced Thumb Position Double Stops: Thirds MEHTY 3V TES 3
Doublestops in Thumb P. Thumb Position Double Stops: Octaves WY 3V TEE A28~
LA 1 ~ER Thumb Strength in Extremely High Positions EEECHIEOKNTD Very fast Vituosic Passages. EER AT ‘Ghoosing Sound according to Room 2EOWE &> TRRAFEES Non-Ideal Hall Acoustcs BEGEE TEBEECOVNTER ‘Remember Location of all Roles in Ensemble FUEYTNAY OB AEEER
wE Pitch Precision in Extremely High Positions ESHCEREER Fluent over the whole range 2TOBRENTREI Scales in Doublestops B mET Prepare for multple nterpretations EHORREEE - %
Level 11 Advanced Fast and Even fingering R EOUXATHEES Low Overtones BOEE Prepare for Surprises BT SV EBEETE S S CRIENS
Extremely High Positions Actifcial Harmonics AON-E=52 Dopth of Sound RIBE
LA 2~ bR Virtuosity with Ease of Sound BEOESEOCOEEEI ‘Choosing Sound according to Players ARE(C S TERERS ‘Seasoned, Accomplished Arist ERENGIOREE Anticipating based on A TT o=y OERR

BEOBSEDEOEEHIC

Level 12 Advanced

uosity wy/ Ease of Sound
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